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Before Bethnal Green was Bethnal Green, it was Blythenhale, a patchwork of forest and 
marshland, deeply steeped in mystical covenants and secret practices. Indeed, on the 
very spot on which the Acme Project Space, home of the current exhibition, now stands, 
unusual rituals with combs were once conducted.

In the 13th century, during the reign of Henry III of England, Simon de Montfort, father 
of the legendary Blind Beggar who appears on Bethnal Green’s coat of arms, inherited 
Blythenhale. Simon de Montfort was the son of a distinguished crusader and himself a 
courageous warrior and bright thinker. He led a barons’ uprising against King Henry III 
DQG�VXFFHHGHG�LQ�FUHDWLQJ�WKH�¿UVW�HOHFWHG�SDUOLDPHQW��7RGD\�KH�LV�UHJDUGHG�DV�RQH�RI�WKH�
IRUHIDWKHUV�RI�PRGHUQ�SDUOLDPHQWDU\�GHPRFUDF\��'XULQJ�WKH�SDUOLDPHQW¶V�¿UVW�PHHWLQJ�LW�
was decided to create a secret confraternity called Lily of Blythenhale which would meet 
regularly with an annual assembly on the 1st of August with the purpose of following 
WKH�DJUHHG�REMHFWLYH�RI�VWULYLQJ�IRU�D�EHWWHU�ZRUOG��7KH�¿UVW�SDUOLDPHQW�ODVWHG�RQO\�D�IHZ�
months until King Henry disbanded it and killed Simon de Montfort, but the members 
of the confraternity went into hiding and managed to hold their assembly in Blythenhale 
forest on the 1st August 1267. Lily of Blythenhale has held meetings ever since, however 
the location changed sometime in the 19th century.

7KH�QDPH�DQG�WKH�DQQXDO�DVVHPEO\�GDWH�RI�WKH�FRQIUDWHUQLW\�RULJLQDWH�IURP�WKH�OHJHQG�
of Princess Lily, a manuscript of which Simon de Montfort carried with him at all times. 
8QIRUWXQDWHO\��WKH�PDQXVFULSW�ZDV�GHVWUR\HG�DQG�QR�RWKHU�FRSLHV�UHDFKHG�XV��7KH�RQO\�
NQRZQ�IDFWV�DQG�H[FHUSWV�IURP�WKH�OHJHQG�FRPH�IURP�RWKHU���WK�FHQWXU\�VRXUFHV��7KH�
legend seems to suggest that Lily was the illegitimate daughter of the noble knight Artgur 
(old Welsh, meaning Arthur) born on 1st August 511 AD. 

Little daughter, I have longed a while to see you, and now I see you the fairest thing 
ever a woman bore. In sadness came I hither, in sadness did I bring forth, since I 
KDYH�WR�GHSDUW�\RXU�¿UVW�IHDVW�GD\�QRW�JRQH��%XW�,�JLYH�\RX�D�QDPH�RI�SXULW\�WKDW� 
will protect you, your name shall be Lily; the child of knight Artgur.

Lily was given away to be brought up by the family of the forester of Blythenhale and 
she was raised in the open, accustomed to the danger and darkness of the wilderness. 
Legend says that on one occasion playing alone in the forest, little Lily found a dragon’s 
tooth and carved it into a comb. When she brushed her silky black hair with that comb she 
could talk directly to spirits. 

Princess Lily and Blythenhale Forest
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It is believed by some that Simon de Montfort saw through the layers of the fable and 
LGHQWL¿HG�UHDO�SRZHUV�DW�ZRUN�LQ�WKH�IRUHVWODQG�WKDW�KH�LQKHULWHG��7KH�VSHFLDO�SODFH�LQ�WKH�
woods, the alignment of stars, little Lily’s date of birth and the shape of the comb, must 
DOO�KDYH�KDG�D�FUXFLDO�VLJQL¿FDQFH�ZKLFK�6LPRQ�GH�0RQWIRUW�DWWHPSWHG�WR�UHFUHDWH��7KH�
special place in the woods, the alignment of stars, little Lily’s date of birth and the shape 
RI�WKH�FRPE��PXVW�DOO�KDYH�KDG�D�FUXFLDO�VLJQL¿FDQFH�ZKLFK�6LPRQ�GH�0RQWIRUW�DWWHPSWHG�
to recreate. 

7KURXJKRXW�WKH�FHQWXULHV�WKH�PHPEHUV�RI�/LO\�RI�%O\WKHQKDOH�UDLVHG�YDULRXV�SHUWLQHQW�
issues, and before every discussion they would perform an elaborate ritual with combs 
specially created for the occasion. It seems that a certain application of the comb from 
WKH�OHJHQG�KDG�EHHQ�UHGLVFRYHUHG��7KH�IROORZHUV�EHOLHYHG�WKDW�WKH�DFW�RI�FRPELQJ�DOORZHG�
WKHP�WR�DFTXLUH�D�KHLJKWHQHG�DELOLW\�RI�DQDO\VLV��7KH\�DOVR�EHOLHYHG�WKH\�FRXOG�FRQQHFW�
to parallel worlds and see a bigger picture of the universe. In the 16th century a special 
underground workshop was built adjacent to the Lily of Blythenhale meeting place, where 
the gallery is currently located, which continued the production of combs for their rituals. 
When the workshop was closed in the 19th century and the premises were acquired by a 
brush factory, several of the original combs and manuscripts were discovered. It is unclear 
if the found objects were the actual ones used in the rituals, but they were doubtlessly 
intended for this purpose. And the manuscripts that are written in Georgian suggest 
NQRZOHGJH�DQG�FRQQHFWLRQ�UHDFKLQJ�WR�GLVWDQW�ODQGV�DQG�FXOWXUHV��7KH�FRPEV�DQG�D�SDJH�
from the manuscripts are displayed in the exhibition for you to view. 

During this year’s Lily of Blythenhale annual assembly on the 1st of August 2011 one 
senior member unveiled a new method of using the comb that allows greater and faster 
connectivity with the parallel worlds and a deeper understanding of the higher truth. Just a 
few different gestures, combing against the grain, and it works – though this has yet to be 
evaluated by scientists, philosophers and hairdressers. 
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1 August 511

Lily of Blythenhale may have been born under summer’s sign, the sign of the Sun 
LWVHOI��/HR��7KLV�HQGRZHG�KHU�ZLWK�ERWK�EHDXW\�DQG�FKDUP��%XW�LW�DOVR�JDYH�KHU�DFFHVV�WR�
immense power – exactly like that of the unshaded on the hottest of days.

However, those who were present at her birth noted that the daytime Moon was directly 
overhead, its position gave it rulership of the heavens. Although the Moon is regarded as 
the Queen of the Night – a deity whose reign ends when the Sun rises – for a period of 
each month the Moon appears during daytime, just to remind the Sun that despite his heat 
DQG�SRZHU��VKH�ZLOO�127�EH�LJQRUHG��

7KXV��DV�/LO\�JUHZ��WKHVH�WZR�IRUFHV�EOHQGHG�LQ�KHU�FKDUDFWHU��7KH�6XQ�HQGRZHG�KHU�
ZLWK�D�¿UP�VWHS�DQG�IRUFHIXO�JD]H�±�DQG�SURPLVH�RI�PRUH�LI�KHU�ZLOO�ZDV�GH¿HG��7KH�0RRQ��
however, gave her the power to sense the intentions of all those who came to her, or even 
thought about her. Beyond that, she had the mystical knowledge to combine these two. 

In those times, the study of Alchemy was reserved for the few. However, a tiny 
minority had no need to study: they were born with a knowledge of it. At the time of 
Lily’s birth, Jupiter, the force of promise and Saturn, focus, were united in the heavens, 
marking her as one whose powers were extensive. She communed with the nature spirits 
and could spot magical objects, such as a dragon’s tooth, and turn their powers to her will. 
7KXV�VKH�ZDV�DEOH�WR�MRLQ�WKH�XQVHHQ�UHDOPV�DW�ZLOO��FRPPXQLQJ�ZLWK�WKHP�DQG�UHFHLYLQJ�
their wisdom.

Often initiated Alchemists select a signature scent. While most create and apply the 
scent they wear, initiates of this level actually exude the scent from their skin. It is a part  
RI�WKHLU�EHLQJ��$QG��RI�FRXUVH��/LO\¶V�VFHQW�LV�WKH�SRZHUIXO�VFHQW�RI�WKH�OLO\�ÀRZHU�LQ� 
full bloom. 

Beings of this degree of advanced level of achievement – those some would refer to  
DV�PDJLFLDQV�±�DUH�DEOH�WR�PRYH�WKURXJK�WLPH�DW�ZLOO��7KH\�GR�QRW�MXVW�WUDYHO�WKURXJK�WLPH�
EXW�DUH�DEOH�WR�EH�LQ�D�QXPEHU�RI�SODFHV�DW�RQFH��7KXV�WKH�VHQVH�RI�/LO\¶V�SUHVHQFH��DQG� 
her scent being noted by many, at Assemblies of Lily of Blythenhale even today. 

Tales of the Lilies of Blythenhale
by Shelley von Strunckel
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The Confraternity of Lily of Blythenhale 1 August 1267

2IWHQ�WKRVH�RUJDQLVDWLRQV�WKDW�FKRRVH�WR�EH�OHDVW�YLVLEOH�KDYH�WKH�JUHDWHVW�LQÀXHQFH��7KXV�
it is with the Confraternity of Lily of Blythenhale. As was the case with most such groups 
at that time, the members understood that there were two varieties of power, derived from 
two distinctly different sources. One was political and came from the sword. But the other, 
which ultimately had a far greater reach, combined mystery and magic. 

So of course the date of their meeting, and the individual they honoured, were based 
RQ�WKDW�NQRZOHGJH��7KXV���$XJXVW�QRW�RQO\�KRQRXUHG�WKHLU�3DWURQHVV��LW�HQVXUHG�KHU�
3URWHFWLRQ��:KDW�LV�PRUH��LQ�WKDW�\HDU��WKH\�EHQH¿WWHG�IURP�PDJQL¿FHQW�-XSLWHU�QHDU�WKH�
Sun. And on that day the Moon was in fair-minded Sagittarius, ensuring all those who 
were involved would maintain the highest standards.

Of greatest importance was the members themselves, each of whom understood that the 
ZRUOG�ZDV�JUHDWHU�WKDQ�ZKDW�WKH�H\H�FRXOG�VHH�DQG�WKH�KDQG�FRXOG�WRXFK��7KH\�NQHZ�WKDW�
when they joined their minds together, in a mission, the resulting union had the power to 
create peace and abundance or, if necessary, deal a crushing blow. And without leaving the 
URRP�LQ�ZKLFK�WKH\�PHW��7KH\�ZHUH�DOVR�DEOH�WR�UHFRJQLVH�WKH�SUHVHQFH�RI�WKHLU�3DWURQHVV��
Lily of Blythenhale, by her scent. And when she was in attendance, they were further 
inspired to encourage knowledge, harmony and peace and discourage those whose aim 
was the reverse. 

The Confraternity’s New Initiative 1 August 2011

At this meeting the decision was made that the mystical vision of the Confraternity 
should take a leap forward of major proportions. Devices that would actually allow for 
communication between parallel worlds would be created. Although nobody has actually 
acknowledged the date was chosen astrologically, the chart would suggest there was 
SULRU�LQYHVWLJDWLRQ�LQWR�WKH�SHUIHFW�GD\�DQG�KRXU�WR�FRPPHQFH�WKHVH�SURFHHGLQJV��7KH�
creation of magical devices requires both the power of the Sun, essence of the masculine, 
and the feminine focus of the Moon to be in the sign of Leo, as they were at the time. 
7KLV�YDULHW\�RI�HQHUJ\�DQG�IRUFH�LV�YLWDO�WR�FXW�WKURXJK�ERWK�WKH�FROOHFWLYH�UHVLVWDQFH�RI�
those who cannot even conceive that such things are possible and to create a new form of 
metaphysical science.

However, in this case the Moon is assisted by its close proximity to Mercury, which 
blends the powers of the messenger god with the planet’s reputation for creative thinking, 
both of which are essential for such a courageous, and creative, venture. Finally, with 
Saturn, planet of focus and commitment, in the sign of partnership and harmony, Libra, 
the Confraternity commits anew to its objective of using magic and government, side by 
side, to create a new way of being, living in the here and now, and in other worlds and at 
other times. 
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7KH�NQLJKWV�WKDW�¿OO�$QGUR�6HPHLNR�$QWHOLG]H¶V�LPDJLQLQJV�DUH�SDUDGR[LFDO��GHHSO\�
IRUHLJQ�\HW�TXLQWHVVHQWLDOO\�TXRWLGLDQ��7KH\�DUH�SUHFLVH��PLQXWH�YDJUDQWV�LQ�ODQGVFDSHV�
RI�OXVK�DQG�JLDQW�YDJXHQHVV��7KH�H[SHUW�GHWDLO�RI�WKHLU�H[HFXWLRQ�FRQWUDVWV�ZLWK�WKH�
extravagant simplicity of a world that appears ready to engulf them. And yet, the activities 
WKDW�RFFXS\�WKHP�VHHP�REOLYLRXV�WR�WKHVH�GLVSDULWLHV��7KH\�DUH�WKH�KXPGUXP�GHWDLOV�RI�
our own daily existence: lighting, cleaning, grooming, . . . But these paradoxes, though 
IDQFLIXO�DQG�FRPLFDO��UHÀHFW�VRPHWKLQJ�GHHS�DQG�XQLTXH�WKDW�RQO\�6HPHLNR�$QWHOLG]H�
could bring to his artistry and that connects intimately with the modern world. 

Every culture that has forged its existence in battle reveres the warrior. Russian and 
Georgian literature, like the Homeric and Anglo-Saxon traditions, begin with poetic epics, 
from the twelfth century, in which heroes battle forces of evil in quests that are at once 
personal, spiritual, and, from a modern perspective, national. Both epics – the anonymous 
Lay of the Host of Igor, from which stems Borodin’s Prince Igor, and Shota Rustaveli’s In 
A Panther’s Skin  – are texts with which the Russo-Ukrainian or Georgian schoolchild – 
DQG�6HPHLNR�$QWHOLG]H��DV�KLV�QDPH�VXJJHVWV��ZDV�ERWK�±�EHFRPHV�IDPLOLDU��

And where there are epics, there is knightly travailing and knightly prevailing, 
honourable deeds and righteous creeds. Indeed, Rustaveli’s epic is often translated under 
the title of The Knight in the Panther’s Skin, where the Georgian is more laconic. And, 
IROORZLQJ�LQ�WKH�WUDFNV�RI�WZR�FHQWXULHV¶�FUXVDGHV�±�RQH�RI�WKH�GH¿QLWLYH�DFWV�RI�WKH�NQLJKWV�
of Europe – Rustaveli pilgrimaged to Jerusalem, where his visit is recorded on a (very 
recently defaced) pillar of the Monastery of the Cross. 

<HW��LW�ZRXOG�EH�D�PLVWDNH�WR�VHH�6HPHLNR�$QWHOLG]H¶V�NQLJKWV�DV�VWHPPLQJ�IURP�WKH�±�
WR�KLP�±�IDPLOLDU�FKLOGKRRG�FKDUDFWHUV�RI�3ULQFH�,JRU�DQG�KLV�EURWKHUV��RU�3ULQFH�7DULHO�DQG�
the nobleman Avtandil, for these are not knights in our sense. 

On the one hand, our knights are far more ancient. Whereas the English word is so 
deeply embedded in the language that half of its letters have fallen silent during its 
pronunciation’s multi-millennial evolution, the abundance of “equivalents” that Russian 
GLFWLRQDULHV�RIIHU�VKRZV�WKDW�WKLV�LV�DQ�DOLHQ�FRQFHSW�¿OOHG�E\�ERUURZLQJV��)LUVW��IURP�WKH�
north, came vityaz��KDUNLQJ�EDFN�WR�PDUDXGLQJ�9LNLQJV��7KHQ��IURP�WKH�HDVW��FDPH�YDULRXV�
forms of Altaic bagadur, consolidating into Russian as bogatyr. And last, from the west, 
came German Ritter, manhandled by the Poles into rycerz, and arriving in Russian as 
rytsar��7KH�*HRUJLDQ�³HTXLYDOHQW´�raindi is also an outsider: a possible borrowing from 
Persian, it appears just once in the medieval corpus and is wholly absent from Rustaveli’s 

Knights erroneous and gulag dentists
by Daniel Harbour
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epic. It reappears in seventeenth century with the lowly meaning of horse-trainer and only 
gradually assumes connotations of nobility and ritual anointing (while its possible Persian 
source, rend��VOLGHV�LQWR�VO\QHVV�DQG�OLEHUWLQLVP���7KH�FRQFHSW�RI�NQLJKWOLQHVV��WKHQ��OLNH�
the word, is borrowed, not indigenous. 

On the other hand, our knights are far more modern than their Russian and Georgian 
“equivalents”. As children, we are enchanted by fairy tales recounting their daring 
DQG�URPDQFHV��$V�WHHQDJHUV��ZH�DUH�H[FLWHG�E\�¿OPV�DQG�WHOHYLVLRQ�GHSLFWLQJ�WKHLU�
bravery and gallantry. And as adults, we greet with delight, outrage, or indifference the 
regular bestowing of knighthoods on those – scientists, artists, sportsmen, politicians, 
businessmen – whose personal quests for excellence (or personal connections to power) 
have materially affected the non-material wealth of the nation. 

7R�WKH�5XVVR�*HRUJLDQ�6HPHLNR�$QWHOLG]H��UHVLGHQW�QRZ�LQ�(QJODQG��NQLJKWV�KDYH�
PRYHG�IURP�IRUHLJQ�DQG�¿FWLWLRXV�WR�YLVLEOH��WDQJLEOH�DVSHFWV�RI�GDLO\�OLIH��6PDOO�ZRQGHU��
then, that his knights are so curiously quotidian in a landscape that it so deeply foreign. 

%XW�WKDW�LV�RQO\�SDUW�RI�WKH�VWRU\��,Q�HDUOLHU�ZRUN��6HPHLNR�$QWHOLG]H�FUHDWHG�
PLFURPRUSKRORJLFDOO\�DFFXUDWH�SRUWUDLWV�RI�VROLWDU\��RUGLQDU\�REMHFWV��7KRVH�WKDW�SOD\HG�
ZLWK�OLJKW�ZHUH�D�SDUWLFXODU�IDYRXULWH��D�KHDGOLJKW��D�VSRRQ��D�ZHOO�JOD]HG�FKRFRODWH�FDNH��
D�ZRPDQ¶V�ERRW�RU�EXVLQHVVPDQ¶V�VKRH��7KHQ��IURP�VRPHZKHUH�LQ�WKH�YDXOWV�RI�WKH�5R\DO�
Academy, a medieval knight’s helmet with visor, bearing an accidental resemblance to 
Mickey Mouse’s nose. And, in its wake, another helmet, then full suits of armour, then 
NQLJKWV�IDUPLQJ��NQLJKWV�VXU¿QJ��NQLJKWV�JLQJHUO\�HQWHULQJ�+RFNQH\HVTXH�SRROV��NQLJKWV�
formally posed for Van Dyckesque portraiture. Where does this fascination come from? 

6HPHLNR�$QWHOLG]H�JUHZ�XS�DW�D�SLYRWDO�PRPHQW�LQ�*HRUJLDQ�KLVWRU\��&RPPXQLVP�ZDV�
waning and the country was beginning to look westwards again. For him, this westward 
JD]H�WRRN�D�YHU\�SDUWLFXODU�IRUP��

Part of his childhood was spent in his grandparents’ house, in the mountains of Guria, 
where the dangerous Agidaqva River emerges from the forests, dragging the more than 
occasional tree trunk, boulder, or as its name recalls, drowned man with it. 

7KHUH��KH�VDZ�KRZ�KLV�JUDQGIDWKHU�ZRXOG�IUHTXHQWO\�WUHDW�IRU�IUHH�WKH�WHHWK�RI�WKH�
local poor. When he asked how his grandfather had become a dentist, he was told the 
story of the onetime Minister of Justice, anonymously denounced, who lost his vocation, 
home, and family, and was reduced to a gulag inmate. A death sentence for many, he was 
fortunate in advancing, eventually, to the position of gulag dentist. 

Gulag dentist. Few juxtapositions of words can sound so gruesome. But the position 
ensured both survival and reunion with his family. 

0DQ\�OLYHV�LQÀLFW�XQLPDJLQDEOH�VXIIHULQJ��EXW�LW�RXJKW�WR�EH�SDUWLFXODUO\�HPELWWHULQJ�
for such suffering to befall those striving for justice in a movement purportedly dedicated 
WR�VRFLDO�HTXLW\�DQG�KXPDQ�EHWWHUPHQW��<HW�VRPH�SHRSOH�±�DQG�6HPHLNR�$QWHOLG]H¶V�
grandfather was clearly one of them – emerge from the crucible of their suffering with 
a generosity of heart and goodness of spirit that one can barely comprehend, except, 
SHUKDSV��DV�DFWV�RI�GH¿DQFH��



24 

7KLV�ZDV�WKH�EDFNJURXQG�WKDW�6HPHLNR�$QWHOLG]H�EURXJKW�WR�KLV�DGROHVFHQW�GLVFRYHU\�
RI�WKH�DUW�RI�$XEUH\�%HDUGVOH\��$QG�%HDUGVOH\�SURYHG�D�SDUWLFXODUO\�SRWHQW�LQÀXHQFH� 
on the young artist – beyond the obvious parallels between Beardsley’s curves and 
Semeiko’s swirls. 

First, his work was “western” and, so, of the moment. More important, though, is the 
prominent place that pieces like Le Morte d’Arthur afforded to kings and knights and 
QREOHV��WR�TXHVWV�DQG�SHULOV�DQG�SUL]HV��7KH�PRXQWDLQV��IRUHVWV�DQG�ULYHUV�RI�KLV�FKLOGKRRG�
JDYH�6HPHLNR�$QWHOLG]H�WKH�SHUIHFW�ODQGVFDSH�ZLWK�ZKLFK�WR�YLYLI\�WKHVH�LPDJHV��$QG�
the dangers and trials that the world had hurled at his grandfather, and the implacable 
magnanimity with which he responded, afforded him an ideal model of knightly virtues. 

What was missing, though, was the knightly code. If communism’s treatment of his 
family had not been enough to debunk its grand design for humanity, its systematic 
collapse in his childhood would have done so. And the mere wish to be more “western” 
ZDV�QRW�SDUWLFXODUO\�FRQWHQWIXO��IUHHGRPV�RI�WKRXJKW��DVVRFLDWLRQ��DQG�H[SUHVVLRQ�DUH�¿QH��
but what thoughts and associations does one use those freedoms to express? 

7KLV�FRGHOHVVQHVV�LV�NH\�WR�WKH�IRUHLJQQHVV�RI�6HPHLNR�$QWHOLG]H¶V�NQLJKWV��,Q�D�
landscape in which they are deeply alien, in which, oblivious, they carry on with quotidian 
DFWLYLWLHV�DQG�VWUDQJH�ULWHV��ZKDW�WKH\�ODFN�LV�SXUSRVH��FRQWHQW��DQG�GLUHFWLRQ��7KHLU�TXHVW�LV�
WR�¿QG�D�TXHVW�LWVHOI��

$QG�WKLV�LV�VRPHWKLQJ�ZLWK�ZKLFK�ZH�DUH�DOO�IDPLOLDU��:KHQ�7XQLVLD¶V�UHFHQW�HOHFWLRQ�
mustered a turn out of 80%, whereas ours are barely quorate, when Libya’s population 
have fought for freedom, whereas ours has rioted and looted, one cannot help but feel 
that the questlessness of these minutely precise knights depicts, through their foreignness, 
something that is very close to home. 
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Arion Rufus lies about comfort in the shadows
by Arron Sands

Arion Rufus in the cardboard cave
sealed with silver duct tape.
One side of a Swedish sub-division.
Stupidly awaiting appropriate provision.

Yes! Proceed regardless…
Let’s radiate small time with boo-boo ardour.
0HDQZKLOH�EURQ]HG�DQWHQQDH�SLFN�XS�VLOKRXHWWHV�DJDLQVW�WKH�FDUG�ZDOO�
photonic appendages for warmth.

/DWH�DUULYDO��7RR�FROG"�0D\EH�WRR�FORVH�WR�KRPH�
Bad dreams and diuretics
concealed in a juvenile crease.
)RUWL¿HG�GLVDPELJXDWLRQ��$ULRQ�5XIXV¶V�3UHVV�5HOHDVH���

All out of excuses.
(YHQ�5RODQG�FRXOG�QRW�¿QG�D�WR\�IRU�WKLV�ER[�
Past one hundred and ten years’ of gloss,
Arion Rufus takes French leave.

Like a Germanic tale for chubby children,
think twice and be NICE!
Forewarning without sarcastic departure.
Device for gaining worldly aperture.

Here we are,
get used to the light…
7KH�REMHFWV�RI�UHÀHFWLRQ�ZLWK�WKH�VXQ�WR�EODPH�
7KH�6FDUDE�PDVVHXU�

Back in the hide, 
dumb in the darkness.
Slam the cynical card structure. An aerial for inaccuracy,
for greater certainty and reality.

Anti-intellectualism
please don’t kill me!
Slug it out between the changing 
and the Real.
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Goliard (You great Orff)
by Arron Sands

Roguish
drinking vernaculars reduced to muted chorus
Binary lingua franca
a fanfare somewhere way away

Follow the unreason
get knocked off 
get knocked over 
maintain a tight hold of it

Percussion beats
wandering brains
deep in the throat
Naturally predating the misquote:

power in numbers
divisible by two
Odd versus even
Even Stevens

Moral of the story
idiom of scorn
medieval debauchery
Fat as Morgan

Spiritual theatre
the indecency of diplomats
Laundromats
electronic martellato

Sugary preserves of the clergy
HGL¿FDWLRQ�WKURXJK�HOHJ\
$�OLWWOH�WRR�FORVH�WR�WKH�HGJH�RI�WKH�HGL¿FH�WR�ODUN�DERXW
dangerous misdeed

Fall into the canonical canyon
Peter Rabbit sans Gott
What has he got?
Stories not forgot
Like sexual intercourse
a matter of due course
test tube or womb
babies loom



35 

7KH�ERLVWHURXV
Peter of Blois
out with the boys
more than just noise

7KHDWUH�RI�EDGJHU\
popular mashed potato pile 
affabile to a lesser degree
¿HELOH�¿HELOH�¿HELOH�

Clerical admin
too young to experience Paget’s
so on vinyl and platinum we sing
in this way sensing the planctus sting

Goliath
in a G-string
Gluttons for gadgets
instruments and things

Innocents of recent times
for the sake of rhymes
no less or no more than before
for romance to deplore

Gay fellow
celebratory anal cadence
sore in the groin
the invention of coin

By candle light and desktop
equally noxious for eyes
Caffeine and wine 
after compline

7UDGR�XW�ORJR
liberal credence
GH¿QLWH�QR�JR
istesso

I’d say so
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At around 7:00am, following my usual routine, I squatted atop the colossal chandelier in 
WKH�JUDQG�DWULXP�RI�/HV�&RXUV�GH�0RQW�5R\DO��*D]LQJ�WKURXJK�WKH�WZLQNOLQJ�SULVPV�LQWR�
the world’s largest gross leasable space, I observed two Customer Service Attendants 
locking the facilitator washrooms and heading towards the world’s fastest and longest 
escalators. Months of careful observation of this unparalleled vista through the world’s 
most avant-garde, most high-powered telescopes told me they were heading down to the 
)RLUH�$OLPHQWDLUH�RQ�OHYHO�RQH�IRU�EUHDNIDVW�DW�7LNNL�0LQJV��(QMR\LQJ�WKH�H[SHULHQFH�RI�
taking a closer look at the sweeping terrace below, I knew they had made their choice 
from over 1,430 food and beverage options. At night, the mood shifts. I’d had plenty of 
time to complete my preparations for the day ahead.

Organising my transport in a timely and professional manner had been a major 
FRQVLGHUDWLRQ��,I�\RX�DUH�WUDYHOOLQJ�WR�WKH�PDOO�WKHUH�LV�QR�GLUHFW�EXV��7KHUH�LV�D�URXQGDERXW�
not far from this retail experience. At the north side of the roundabout, there is a bus 
VWRS��7KLV�ZDV�GHVLJQHG��DW�JUHDW�H[SHQVH��WR�DOORZ�SDVVHQJHUV�WR�SDVV�FORVH�WR�WKH�PDOO¶V�
fully-retractable roof without having the hassle of getting off the bus. If you bus through 
early enough, you get a swell view of the latest store displays and over 31,400 price 
markdowns and merchandise transfers. Laid end to end, these would extend over 63 times 
around the world. You could board if the bus stopped there. Well, it does stop – but not 
IRU�SDVVHQJHUV��7KH�VWRS�MXVW�PHDQV�WKDW�\RX�KDYH�WR�SD\�WKH�IDUH�DJDLQ��6R��LI�\RX�DUH�
WUDYHOOLQJ�WR�WKH�PDOO��WKHUH�LV�QR�GLUHFW�EXV��7KDW¶V�ZK\�,�FDPH�LQ�E\�PHWUR�

As the guttural joual of the Customer Service Attendants faded, I dropped my satchel 
WR�WKH�ÀRRU��OHDSW�DFURVV�WKH�IR\HU�DQG�FOXQJ�WR�D�SLOODU�RXWVLGH�6SD�'LYD��,�SDXVHG�IRU�D�
moment to adjust my grip, controlled my breathing and took another bite of the Bacon 
Maple Donut that I’d invested in earlier that morning. High in sugar and carbohydrates 
and low in protein, it sure was super! I could feel the sugar rush as I shimmied down, 
UROOHG�DFURVV�WKH�PDUEOHG�ÀRRU�FROOHFWLQJ�P\�VDWFKHO��DQG�FRPSOHWHG�WKH�PRYHPHQW�E\�
executing a controlled fall over the east balustrade. As I landed with a quiet splash in level 
three’s Fountain Court – the hub of my mission here – a shard of crispy bacon jostled itself 
loose from the raised yeast and maple frosting and melted delicately on my tongue. As I 
turned, licking my teeth, I was face to face with the most striking symbol of modernity.

Shivering slightly, I waded through the bamboo-lined lagoon and plunged my hand 
inside the murky lamprey tanks at the foot of the stepped waterfall that lay between the 
Discovery Centre and the University of the Mall of America. It was a replica of a waterfall 
I saw in a photo on the Internet while visiting the Niagra-on-the-Lake Outlet Village; nice 

Dans les Cours de Mont Royal
E\�&RQIUDWHUQLW\�RI�1HRÀDJHOODQWV
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YLHZ��7KH�PRVW�SLFWXUHVTXH�VFHQH�,�KDYH�\HW�WR�FRPH�DFURVV�WKLV�VLGH�RI�2WWDZD�±�LGHDO�IRU�
a model railroad set or wargaming terrain. It seemed to have that kind of commitment to 
providing a diverse environment that turns static items into dynamic ones. A signature spa, 
it made me realise you really can use just about any kinds of rocks you want, including 
large rocks, round stones, river rocks and pebbles. I thought of it as a sandbox that 
FRQWLQXHV�WR�GH¿QH�ZDWHUIDOO�H[SHULHQFH��ÀRZLQJ�ZLWK�D�ZRQGHUIXO�DQG�VHDPOHVV�HIIHFW��
And the rocks? Have fun smashing! Well, how was I to know that was illegal in  
some provinces? 

0\�¿QJHUV�VRRQ�VHWWOHG�XSRQ�DQ�REMHFW��RQH�WKDW�ZDV�IDPLOLDU�HYHQ�WKURXJK�P\�µ2WWHU�
8OWLPDWH¶����PP�FRPSUHVVHG�QHRSUHQH�VXLW��,�JDYH�D�¿UP�WXJ�DQG�P\�RQH�SLHFH�6DPVXQJ�
GD\�VOHHYH�ÀRDWHG�WR�WKH�VXUIDFH��,�OHW�LW�VFDQ�P\�UHWLQD��SXOOHG�LW�RYHU�P\�KHDG�DQG�ZLWKLQ�
seconds I stood fully clothed as a respectable Quebecker power buyer. Before leaving 
the water, I scooped some coins from the fountain bed and used the end of my Hermès 
WLH�WR�GU\�WKHP�RII��7KUHH�ORRQLHV��D�GRXEORRQLH��D�IHZ�VOLPH�HQFUXVWHG�TXDUWHUV�DQG�DQ�
unvalidated parking token. I threw a quarter back for luck. Hey, I guess I was the kinda 
guy who makes random objects return in a variety of new scenarios.

I sat down on a bench amongst the indigenous faux birch across from the 3 Monkeys 
ERXWLTXH�DQG�RSHQHG�P\�VDWFKHO��7KH�ODEHO�PRPHQWDULO\�FDXJKW�P\�H\H��µ2EMHFW�VL]H��
Height: 0, Length: 0, Breadth: 0. Machine wash only. © Gok Wan 2009.’ Rummaging 
through, I gathered my supply of sacred ampullae and slotted them into the holster inside 
P\�MDFNHW��1H[W��,�ZLWKGUHZ�D�7LP�+RUWRQ¶V�FRIIHH�FXS��UHPRYHG�WKH�OLG�DQG�SODFHG�LW�RQ�
the bench beside me to admire it. Horton was a hero of mine, a guy who paired sublimely, 
a guy with a rewarding career and an engaging manner who always supported the goals  
of the team, a guy struggling to survive in an age of robotic demons. His coffee was one  
of the world’s most extraordinary experiences. Double-double and nothing else matters 
but you.

Checking quickly that the retail staff of the Simply Botox beauty bar were yet to arrive, 
,�¿VKHG�RXW�WKH�FRRO�EDJ�FRQWDLQLQJ�WKH�FHUHPRQLDO�PHUNLQ�RI�.DWHUL�7HNDNZLWKD��µ/LO\�RI�
WKH�0RKDZNV¶��DQG�H[WUDFWHG�D�IHZ�KDLUV��7KHVH�,�SODFHG�LQ�+RUWRQ¶V�FXS�±�,�FRXOG�ODWHU�
EUHZ�XS�D�SRZHUIXO�HQHUJ\�GULQN�IURP�WKLV�VHFRQG�FODVV�UHOLF�±�DQG�UHSODFHG�WKH�OLG��7KH�
remaining items (provided to me by Lily of Blythenhale) I placed in various pockets about 
P\�VXLW�±�WKHVH�LQFOXGHG�VRPH�¿QH�WRRWK�HOHFWULF�FRPEV�DQG�D�:LQGRZV�0RELOH�FHOOSKRQH�
pre-programmed by the East London fraternity with bespoke weaponry, gastronomic apps 
and holographic cartogram generators. You can relieve some of your stress by punching 
the hell out of some cars and your enemies.

Finally, I leaned back through the foliage behind me and extracted a small black 
monogrammed attaché case from the misty waters. I waited till the remaining water 
droplets evaporated from its touch sensitive surface before folding the empty satchel 
inside. I then rose and strode toward the locked entrance to the washrooms that the 
Customer Service Attendants had left only minutes ago. I swiped the code into the keypad 
and entered into the beating heart of the premier lifestyle and entertainment destination. 

I quickly bypassed the washrooms, I felt no need to further acquaint myself of  
their unique tailoring to withstand multiple activities in a safe environment, and  
proceeded up a stairwell past the Avant-garde Meetings and Events facilities, towards  
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WKH�VWUHHW�YLHZ�JDOOHU\��,�JD]HG�LQWR�WKH�QDUURZ�WZR�VWRUH\�EUHH]HZD\�ZKHUH�WKH�KRPHOHVV�
huddled around the steel ventilation grilles in winter, a unique blend of traditional and 
modern vagrancy just minutes away from where warmth and style meets sophistication. 
7KHUH��SDFLQJ�RXW�D�TXDGUDQJOHG�SLOJULPDJH�WKURXJK�WKH�ULVLQJ�VWHDP��ZDV�P\�SULQFLSDO�
contact and mentor Gregg Wallace. Red faced – his great food brain sweating vigorously 
– he emerged from the fog and pressed a bloody sheet of butcher paper up onto the 
reinforced glass. He leaned in close against the window, licking the glass, mouthing 
something… “…like a deadly assassin …chilli comes creeping into your palate… Ah 
yea… I’d quite happily put my face in it…”

Better initiate a service consultation fast by asking an open-ended question, I thought to 
myself. “Cor, that is bang on the money,” I mouthed back. “Vision, passion and resources? 
A comprehensive inventory of all tastes?” He nodded sagely and held up an Android 
smartphone inside a pastry bag. “Food is a peep-hole on a man,” he appeared to say. We’d 
built and maintained a strong vendor relationship – I wasn’t about to let that go! “Let’s just 
VLPPHU�GRZQ�DQG�VKDUH�D�EXFNHW�RI�FKLFNHQ�´�,�FRQFOXGHG�¿UPO\��JHVWXULQJ�DV�LI�GHOYLQJ�
greedily into a Boneless Box. “…nicely seasoned,” he mouthed, playing air pepper grinder 
WKHQ�FRQ¿GHQWO\�VODSSLQJ�D�VSDWXOD�RQWR�KLV�RSHQ�SDOP��

Sighing heavily I retrieved my cellphone from my pocket – I always dreaded this part 
of the day. We launched apps and synched. 

*       *      *

I stood outside a wet market on the corner of Cambridge Heath Road. On the bus 
stop, a large backlit billboard sporting Gok Wan’s grinning face glowed in the night. 
µ,QJUHGLHQWV��%DJ�RI�ULFH�¶Q¶�DOO¶\¶DOO�IDYRULWH�VKW�¶�,�QHYHU�ZLOO�XQGHUVWDQG�KRZ�DQ\RQH�
could like this man’s chicken.

*       *      *

7KH�&RQIUDWHUQLW\�RI�1HRÀDJHOODQWV�DUH�OD\�SHRSOHV�GHGLFDWHG�WR�WKH�DVFHWLF�
application, dissemination and treatment of neomedievalism in contemporary 
FXOWXUHV�RI�SUHPRGHUQ�IXWXULW\��7KH\�DUH�DQ�HTXDO�RSSRUWXQLWLHV�FRQIUDWHUQLW\�
bound by chirograph: Norman James Hogg (Sergeant-At-Law www.
normanhogg.co.uk), Prof Neil Mulholland (Keeper of the Wardrobe www.
neilmulholland.co.uk). Codex: ZZZ�FRQIUDWHUQLW\RIQHRÀDJHOODQWV�RUJ�XN
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7ZR�WUDYHOOHUV�IURP�IDUDZD\�UHDOPV�DFFLGHQWDOO\�FRQYHUJHG�QHDU�WKH�FHQWUH�RI�WKH�
kingdom. Each kept his hair in a distinctive way; neither could place how the other one 
VPHOOHG��7KHLU�FORWKLQJ�ZDV�QHLWKHU�LQ�QRU�RXW�RI�IDVKLRQ��7KH\�KDG�FRPH�VR�IDU��LW�ZDV� 
as if they were from another time.  

As they spoke of other things, they silently studied one another, eventually reasoning 
that their differences were more the same than different. It was never stated outright, but 
DV�WKH\�UHDFKHG�IRU�WKHLU�ÀDVNV��LW�ZDV�FOHDUO\�XQGHUVWRRG�WKDW�WKH\�ZRXOG�KDYH�DQ�HDVLHU�
time if they continued their journey together. It was as if they had only now begun to feel 
at home.

So much so, they wanted to leave. One of them, the smaller one, had mentioned a 
SRVLWLQJ�IRU�D�IHVWLYDO�RI�WKH�'HVHUW�7HUULWRULHV��VR�WKH\�FRQVXOWHG�WKHLU�PDSV��7KHUH�ZRXOG�
EH�VWRULHV�DQG�D�IHDVW��HYHQ�D�KXJH�ERQ¿UH�IRU�WKH�QHZ�PRRQ��$V�LW�KDSSHQV��HDFK�RI�WKH�
travellers was also a halfbreed, with families from every corner of the kingdom, so their 
departure was just as routine as it was sudden. 

7KH\�KDG�EHHQ�ORVW�IRU�ORQJHU�WKDQ�WKH\�UHDOLVHG��(YHU\WKLQJ�KDG�EHFRPH�YHU\�IXQQ\�
and they hadn’t even noticed they kept walking up and down the same road. Or maybe 
they were going in a circle? In any event they were soon out of spirits and really thirsty, 
so they scrounged some coins and bought a water fruit from a merchant – he didn’t know 
where the gathering was – and now they were carrying the humongous thing around, 
awkwardly attempting to bite through its thick rind, and all the while asking locals where 
H[DFWO\�WKH\�ZHUH�LQ�UHODWLRQ�WR�WKH�FDVWOH���7KH�ELJJHU�WUDYHOOHU�ZDV�QHDUO\�FROODSVLQJ� 
with laughter.)

7KH\�ZHUH�DOPRVW�FHUWDLQO\�VOXUULQJ�WKHLU�ZRUGV�EH\RQG�UHFRJQLWLRQ��EXW�LW�KDUGO\�
PDWWHUHG�DV�QRERG\�WKH\�PHW�VHHPHG�WR�VSHDN�WKH�RI¿FLDO�ODQJXDJH��7KH\�ZHUH�VWLOO�PRUH�
than willing to point in one direction or another, but none of it was very convincing. 
,QGHHG��WKH�WUDYHOOHUV�FRXOGQ¶W�KDYH�WROG�\RX�KRZ�WKH\�¿QDOO\�DUULYHG��EXW�EHIRUH�WKH\�
knew it, they were joyously relieving themselves against the high castle walls. 

2QFH�WKH\�¿QLVKHG�DQG�WXFNHG�LQ�WKHLU�RYHUVKLUWV��WKH\�ORRNHG�XS�DQG�JDVSHG�DV�WKH\�
realised how dead quiet everything was. But soon enough, this too became extraordinarily 
IXQQ\��DQG�LW�PD\�KDYH�EHHQ�WKHLU�FKRUWOLQJ�WKDW�DOHUWHG�WKH�JXDUG��7KH\�ZHUH�WRR�GUXQN�
to be scared, but the imposing man fortunately turned out to be friendly. He had been a 
VKRZ�¿JKWHU�LQ�RQH�RI�WKH�'HVHUW�7HUULWRULHV��KH�H[SODLQHG��VR�KH�ZDV�KLUHG�WR�SURWHFW�WKH�
castle during the festivities. But what about those festivities, they asked, sobering up just 

Two Travellers From Faraway Realms
by Dushko Petrovich
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VOLJKWO\��7KRVH�ZHUH�IRU�WKH�EOXH�PRRQ��KH�VDLG��ZHHNV�DJR��+H�ZDV�MXVW�¿QLVKLQJ�FOHDQLQJ�
up – everything was about to be packed up and shipped back south.

7KH�VPDOOHU�WUDYHOOHU�VKHHSLVKO\�SXOOHG�RXW�WKH�VFUDS�RI�SDSHU�ZKLFK�KDG�DQQRXQFHG�WKH�
gathering and shrugged humbly at his mistake. He wasn’t familiar with these astrological 
terms, he offered. No problem, said the guard, I can’t even read! He then cheerfully 
suggested he take the dejected travellers inside on a private tour. 

7KH�LQWHULRU�RI�WKH�FDVWOH�ZDV�GDUN�DQG�FRRO��WDOO�PHWDO�IHQFHV�GLYLGHG�WKH�YDVW�VSDFH�
LQWR�HYHQ�UHFWDQJOHV��7KH�WUDYHOOHUV�KDG�KHDUG�UXPRXUV�DERXW�WKH�H[RWLF�OLJKW�PDNHUV��EXW�
they still came as a revelation, each shadowy image more wondrous and dreamlike than 
the last. As they wandered quietly through the darkened labyrinth, their steps slowed in 
XQLVRQ��DOPRVW�WR�D�KDOW��7KHVH�JORZLQJ�VFHQHV�IURP�GLVWDQW�ODQGV�VRPHKRZ�PDGH�WKH�
travellers want to stay right where they were, and as they put down their belongings and 
drifted into sleep, the two friends even stopped imagining the revelries they had missed.
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